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KINOLIT
authors and performers: Kino group; supervisor: Frits Vogels; sound: Vladimir 
Jovanović; music: Simeon Ten Holt “Canto Ostinato”; production: GO ZVEZDARA 
and UK “Vuk Karadžić” in collaboration with Cultural Center “Stari Grad” and 
MAPA Academy(mapa.nl); 

Ambient physical performance Kinolit was held in transition of day to night. The con-
text of the performance is astronomical, astrological and eschatological. Structure 
of performance is segment and associative. In this materialistic, nihilistic era Kinolit 
reminds to the basic metaphysical position of man in the cosmos, determined by the 
Earth and the Skies.

cONTAcT

Bojan Milosavljević
address: Bulevar Vojvode  
Mišića 39A/37  
11 000 Beograd
telephone: +381 11 264 7006  
+381 63 89 22 783
e-mail: boljene@yahoo.com

Kino group are authors: 
Nađa Jovanović (painter), Nemanja Nikolić (dramaturge), Milica Vukelić 
(sociologist), Ivana Koraksić (director), Marija Šujica (visual artist), Bojan 
Milosavljević (director), Miona Petrović (dancer). Kino group is founded in 
winter 2009 as an artistic group involved in exploring the possibilities of 
interdisciplinary art presented in an ambiance performance. The emphasis 
is placed on the non-verbal physical expression. Kino group is making mov-
ing images (kinema, greek-movement).

Bojan Milosavljević (Kruševac, 1976) graduated Faculty of Dramatic Arts 
Belgrade Department of theatre & radio directing. Member of Union Of 
Drama Artists Of Serbia (freelance artist), member of ASSITEJ Serbia. 
Artistic director of MAPA (Amsterdam) for Serbia. Founder of Kino group.
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KINO GROUP

works

2009: Kinolit, UK “Vuk Karadžić”, INFANT, Novi 
Sad; performace A Subzero Situation (“Abyss”, 
“Womb” and “Wall”) at the construction site of 
the UK “Vuk Karadžić”
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OH SERBIA, AMONG THE PLUMS!
(patriotic dada soirée)

concept, directing, stage design: Ivana Koraksić; DADOLJUBI (dada lovers): Milan 
Manić, Dušan Murić, Miona Petrović, Igor Filipović; costumes, video, graphic design: 
Tamara Jovanović; photos: Milica Vukelić; production: Cirkusfera

premiere: December, 22, 2009, at Dom Vazduhoplovstva (The house of military 
airmen), Zemun

One dancer + one actor + one clown + one ZUM (‘star’ of arty muddling) = four 
plums (plumes univerzalis). Four plums + dada + manifestos + patriotic poetry = 
theatre performance. A performance about leaving Here: leaving Serbia, leaving 
civilization as we know it, leaving Planet… or to enter into another System. About 
trying to make an own system, about inefficiency of rebellion. Critic of any system. 
Whatever, it’s all the same…
…and all this performed for a bunch of soldiers. Mmmmmmmmmm

cONTAcT

Ivana Koraksić
address: Ćukovačka 36, 
11080 Zemun
telephone: +381 64 14 96 162, 
+381 11 31 69 634
e-mail: ivkakor@ yahoo.com
web: www.cirkusfera.org

Ivana Koraksić, born in Zemun, 1979 Theatre director, performer, clown, 
juggler. Graduated  Theatre and Radio directing at Faculty of Drama Arts in 
Belgrade. Co-founder of Cirkusfera (2008), organization for development 
of new circus, street theater and artistic animation.
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works

2005-07-08-09: street performances against 
violence on women, produced by “Women 
at Work” and Autonomous Women Center 
performed in some 20 cities around Serbia;  
2007: Pataphysics Eugen Ionesco, NP Toša 
Jovanović, Zrenjanin; Dionysius celebration, street 
spectacle on occasion of celebrating 50 years 
of University of Art, Belgrade; 2006: Pisati 
skalpelom Petar Mihajlović, “Joakim Vujić” Theatre, 
Kragujevac; 2005: Sunčicin plamičak, solo clown 
show, SKC, Belgrade; 

Cirkusfera:
2009: Kabare Spontana (Spontaneous Cabaret), REX 
Cultural Center
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(Dva Meseca)
author: Marko Milić; assistant: Andreja Široki; scene: Rodoljub Čolaković;  
light: Jelena Markov; organization: Milica Urić

premiere: February 25, 2009, Magacin u Kraljevića Marka.

(Dva Meseca) is a performance where I’m sitting in a dark on a bicycle seat, in front 
of Korean tomb mural, while being alighted with yellow Bioptron lamp. On every 
two minutes, lamp produces recognizable medical sound, giving us opportunity to 
drive our attention back to the present or keep daydreaming. 

cONTAcT

Marko Milić
e-mail: najezeru@yahoo.com
web: www.sweetandtender.org

Marko Milić was born in Belgrade in 1981. Since 1995 he was committed 
to photography while attending workshops in Cultural centre Stari grad. In 
2002 he started his own performance works. 
During 2006 till 2008 he was mostly a performer in different productions, 
working with authors from Serbia, Croatia, the Netherlands, Germany and 
Bulgaria.
In 2006 he was Danceweb scholarship recipient in Vienna. 
He is a part of international art project sweet and tender collaborations. 
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MARKO MILIĆ

works

2005: Hotel piece with Sanja Cekov and  
Ivana Elezović, Hotel Vojvodina, Novi Sad;  
2003: Ž or P, the entrance of National theater, 
Belgrade; 2002: The Match, Student Cultural 
Center, Belgrade; The Shame, Knez Mihajlova 
street, Belgrade. 
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cONTAcT

THEATER MIMART, Nela 
Antonović
address: Gandijeva 11/31,  
11070 Belgrade
telephone: +381 11 3176188,   
+381 63 8075810
e-mail: mimart_na@hotmail.com
web: www.teatarmimart.org.rs
facebook.com/mimart teatar

works

2009: SPOT, Festival of autoperformances, MIMART 
25-SKC; Iluminations, The Fortress Theatre Festival 
– Smederevo; 2008: KNOT, Belgrade Dance Centre; 
2007: Fairies in bionic convergence, MKM; Dead end 
street, REX; 2006: Crossroad, DOB; 2005: Gift, 
SKC; 2004: Questions marks, Atelje 212; Romeo and 
Juliete, BELEF... 
...
1985: Urbis ludus, SKC.

Mimart is one of the first alternative theaters in ex-Yugoslavia was estab-
lished in  1984 in Belgrade. Nela Antonović, founder and artistic leader 
all these years, is exploring possibilities of moving the borders of theater 
through a method of creative visualisation Mimart. She is the author of 
43 performances and over 400 performance arts. She published books: 
Mimart godovi (2000), Phenomenology through movement (2004), and e-book 
“25” (2009) about experience of 25 years of work. Mimart took part at 
many international theater festivals and won many prices: Prague, Moscow, 
Sarajevo, Gelsenkirchen, Herne, Rostov, Antwerp, Sochi, Podgorica, Paris, 
Lviv, Uzhhorod, Kiev, Oslo, Naples, Zagreb, Cluj, Novi Sad, Subotica, Nis, 
Kotor, San Marino and many others, as well as leading interactive video art 
festivals in the world. In the era of universal aspiration towards visualiza-
tion and spectacle as a model of social and cultural life, in its sole discre-
tion MIMART Theatre is searching for the meaning of contemporary art. 
Mimart is member of Station.

mimart
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MEMORANDUM I OKTAGON
concept & directing: Nela Antonović; dramaturgy: Dragan Grbić; sound design: 
Predrag Radovančević; costumes and props: Anđelija Marković; video: Lidija Antonović 
ANT; stage design: Nikola Nikolić and Anđelija Marković

MEMORANDUM (ACT I)
cast: Dušan Murić, Dragana Stanisavljević, Ana Bastać, Predrag Radovančević, Lidija 
Antonović, Rita Gobi/Dubravka Subotić 
premiere: April 23, 2009, SKC, Belgrade; Festival FIAT, Podgorica, Montenegro 

In the process of creation, an artist undergoes a laboratory, through self activation in 
individual mythology, through struggle and sacrifice, sometimes even war. The artist 
is exposed to hundreds of influences of the Muses and Mephisto, and he is judged and 
surgically stitched, and in the end there is an absurd situation in which the artist eats 
himself, actually he criticizes himself and judges himself. 

OKTAGON (ACT II)
cast: Ana Bastać, Predrag Radovančević, Dubravka Subotić, Ivan Milenković-Macaco 
(Capoeria), Lidija Antonović (camera), Marina Bukvički 
Premiere: April 25, 2009, Bitef Theatre, Belgrade; Festivals: FIAT, Podgorica, 
Montenegro; INFANT, Novi Sad; CHALANCHI, San Marino – statue 

Stage as a space of research, mistakes, progress, self improvement, arena in which 
you can become invisible, buried in garbage, blown away, scared or happy. This per-
formance is dedicated to the opening of “new television Oktagon” which attends to 
contemporary art on a global level, where ironically speaking we observe its position 
in the global society.

REVIEW 
“Story of research, identity, being and existence is told through the body and movement. 
Exciting performance, demanding for audience, sometimes hermetic, but fascinating 
(capoeira movements, percusions, dancing in a web).”

Jelena Jovanović, Time Out



[5
9

]
r

a
s

t
e

r

SKIN IS A WALL
based on House of Bernarda Alba  
by Federico Garcia Lorca

dancers: Andrijana Lubina, Jelena Stojiljković, Jovana Rakić; concept and direct-
ing: Mudra Teatar; dramaturge: Goran Milenković; music, vocals, violine: Ivee 
Aleksandrović Ivana; costumes: Boris Čakširan; set design: Andrijana Lubina; light 
design: Paun Pavlović; technics: Petar Kalinić, Borislav Stamenkov; coproduction: 
MUDRA Teatar and UK “Vuk Karadžić” in collaboration with Belgrade Dance Centre

premiere: October 2009, UK “Vuk Karadžić”

Our dance starts out of a belief that severe repression suits certain people, that fol-
lowing set laws gives a certain feeling of peace, however dark it might be. To be at 
peace with strict prohibitions also implies a release from personal responsibility. To 
be submissive is the easiest thing. But what happens with the insubordinate? Why 
even when they overcome all the limitations, when they rip off all the uniforms free-
dom doesn’t reign?
What is that ultimate obstacle?
Is it the skin itself? The only boundary we cannot cross, because it asks for another 
being to take us out, to release us from our skin by receiving us, by us receiving it in 
ourselves.
Skin is a wall.
Walls are dancing tonight.

cONTAcT 

MUDRA Theatre 
address: Vojvode Dobrnjca 50 
11000 Belgrade 
telephone: +381 63 88 52 378
fax: +381 11 33 90 619
e-mail: bali@sbb.rs

works

2008: Shadows Dancing on My Shoulders, UK Vuk 
Karadžić; 2007: Forgotten Language, Bitef theatre 
(Germany 2006); 2005: Dance for Asia Bitef 
theatre; Shadows, Bitef theatre. 

MUDRA Theatre is an independent dance & theatre company that explores 
dance as a language that crosses geographical, political and cultural borders 
and searches for the communication between dance forms from various 
cultures. The members of this company are excellent dancers/actors/per-
formers uniquely trained in various forms of traditional and contemporary 
dance forms, martial arts, and elements of physical theatre. 

mudra theatre
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project “NIJE MOGUĆE POGREŠITI” 
(“MISTAKE IS IMPOSSIBLE”)
episode ROBINSON CRUSOE
concept: Dušan Murić; participants: Miona Petrović, Ivana Đokić, Olja Njaradi, Sanja 
Vinković, Milan Manić, Vladana Erdeg, Ana Bastać, Ivana Koraksić, Branislav Jeremić, 
Ivan Zdravković, Ana Grigorović

first draft: March 2009, REX

“Nije moguće pogrešiti” is a name for relaxed ‘multiplayer’ game of making theatre 
sketches/drafts on: Gateway, F. Pohl, Julius Caesar, W. Shakespeare, Cat’s Cradle, K. 
Vonnegut and The six wives of Henry VIII, compilation. Robinson Crusoe is a pilot epi-
sode of this serial. 

“Agrounded on shores of life, I’m waiting for other castaways, shipwrecks all around, 
only items and uses emerge. I am the item, part of a net, lever for levers, light as a 
buterfly, serious as hunger. Survival. Sustainable survival. Bearable vegetative living… 
or sustainable bearability…or...
To sail away…where? The crash of everyday life. The island of everyday life offers 
sustainable illusions, we are adapted to that, domesticated, we agreed silently, amen, 
then forgot about it. The sea is silent or noisy, our answers are artificial waves. 
Torrents of words. Tankers.”

While you are reading this, the draft could turn into a spectacle.

cONTAcT

Dušan Murić
e-mail: dusanmuric@yahoo.co.uk

works

2009: Puzzle, contemporary dance performance, 
co-author, Stanica, JDP, Belgrade; 2008: I’m pro : 
spam, solo, KONDENZ festival, Stanica & CZKD, 
Belgrade; 2005-07: Jam snacks, impro evenings, 
REX; 2005: A few Sweaty T-shirts, no-budget solo, 
REX; Snow Queen, Little Theatre “Duško Radović”
2003-05: Next step:... (with Bojana Mladenović), 
Little Theatre “Duško Radović”. [Dušan Murić was b]orn in 1971 in Ćuprija. Hereandtheresomethingeverything.

dušan murić
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cONTAcT

Vera Obradović
e-mail:  
obradovic_vera@yahoo.com

works

2008: Picture of Dorian Gray, DK Studentski grad; 
2006: New York at of Mary Pickford, SKC, Dream 
on Hot Stones, CID UNESCO, 20. World Congress 
in Athens; Rasprava, SNP, Novi Sad, 2005: Moving 
equilibrium, Bitef polyphony, CID UNESCO 
19. World Congress, Cyprus; Leonce and Lena, 
National Theatre, Subotica, 2004: Miloš the Great, 
Joakim Vujić Theatre, Kragujevac, 1998: Rite of 
Spring, Choreographic Miniatures Competition, 
National Theatre Belgrade, III award, 1997: 
Salvador, SKC; 1995: Eros at the Table, SKC.

Vera Obradović graduated from The Faculty of Philosophy in Belgrade 
and Modern Jazz Dance at Faculty of Physical Culture, Novi Sad with prof 
Ljiljana Mišić. She acquired master degree in Theory of Arts and Media at 
the University of Arts in Belgrade and is finalizing her PhD at the Faculty of 
Drama Arts. Her choreographic debut The Requiem (music: W. A. Mozart) 
was awarded at the Fourth Yugoslav Ballet Competition in 1988. She was 
dancing in The Belgrade modern ballet of Smiljana Mandukić from 1981 to 
1990, and in 1990 she founded her own modern dance troupe – The XXI 
movement. Besides her author pieces, she also collaborates on stage move-
ment with most important drama theatres. She teaches at The Academy of 
Fine Arts in Belgrade and at The Faculty of Arts in Kosovska Mitrovica. She won 
several awards for choreography. She is a member of The World council of 
dance – CID UNESCO.

VERA  
OBRADOVIĆ
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AFTERNOON OF A FAUN
author and director: Vera Obradović; choreography: Vera Obradović in collabo-
ration with dancers; music: Claude Debussy and Vladimir Ljubinković; dancers: 
Ana Džanković, Marija Jocić and Iva Lončarević; actors: Primož Vrhovec, Đorđe 
Dragićević, Ivan Radinović (students of acting at the Academy of Fine Arts); set and 
costume design: Miljana Radojičić; lights design: Gordana Pantelić.

premiere: October 24, 2009, UK “Vuk Karadžić”

Choreodrama Afternoon of a Faun is driven by the idea to show the confrontation 
of two dimensions, two choices, two possible ways of life. On the one hand there 
is existence overburdened by work, monotonous quotidian rhythm, confrontations 
and urban filth, and on the other, existence in the unreal world of dreams, free from 
the worldly drab. The contemporary man has lost his touch with humane and with 
nature, but still not with beauty (!). Wherever one lives, and whatever one does – 
one can still discover and dream of beauty – but only if one has it inside. This is a 
metaphoric story of contemporary world where beautiful nymphs arise from the 
dump, and homeless man becomes a Faun.
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ANIMAL FARM
idea, script and set design: Ranko Lasica; directors: Ranko Lasica and Svetlana 
Djurović; choreography and music arrangement: Svetlana Djurović; costumes: 
Perpetuum Centre for the Art of Movement; photography: Srdjan Mihić
dancers: pigs: Ranko Lasica, Marija Obradović, Slaven Momčilović; sheep: Ana 
Obradović, Bojana Zimonjić; horse: Tajana Cvjetković; dog: Andrea Mladenović; 
goose: Biljana Kitić
premiere: December 09, 2009, UK “Vuk Karadžić”

ANIMAL FARM, conceptually holds the directives and milieus posted by G. Orwel 
with ingredients of present time added, underlining similarity of human megalomania 
in all systems and historical frames. Totalitarianism as a form of rule over the masses 
in modern times is reflected in the globalization and the alignment of specific individ-
uals, peoples, and dressing in identical costumes mediocrity-or not even mediocrity, 
domination of the minority elite, not only of humankind but of the entire planet and 
all its resources and beauty. The show uses the archive clips and music that marked 
the period of communism in the various countries where it was the ruling political 
system.

review 

“Perpetuum dance company has celebrated ten years of work with a performance 
“Animal Farm” (by Orwell) in the staging of Svetlana Djurović. The performance 
represented a dancing echo of a totalitarian social organization, with a clear allusion 
to Fascism and Communism and their similar ways of oppressing an individual, deep-
ly rooted into the entire history of human existence. All participants of this warning 
performance have impressed knowledge and enthusiasm into it, so necessary for 
further development of our contemporary dance.” 

Milica Zajcev, 
Danas 07.01.10

Svetlana Djurović is the founder, director and choreographer of the Centre 
for the Art of Movement PERPETUUM (ex Madlenium). Her ballet teachers 
were M. Sanjina, A. Roja, J. Bjegojević. Her dancing career started in the 
Dubravka Maletić’s contemporary dance studio, then in Duncan Company. 
Svetlana initiated and founded many manifestations on contemporary art 
dance (“Body Shop”, “Give me wings for a spin” festival for children com-
panies – Belgrade, Belgrade dance center). For her artistic and pedagogic 
work in the field of contemporary dance she received many awards.

PERPETUUM 
Centre for the Art 
of Movement
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cONTAcT 

PERPETUUM 
Centre for the Art of Movement 
address: Milovana Milovanovića 2 
11000 Belgrade
telephone: + 381 64 2377 189
e-mail: masterlasica@gmail.com
www.perpetuumdance.com

works

2008: I am, my own collection, Belgrade Dance 
Centre, Belgrade (Amman); Long lasting play, 
Terazije Theatre; 2007: V BODY SHOP Festival, 
seminar Joe Alegado Vuk Karadžić, Belgrade; 
2006: Zapis, IX RODARA Festival, Mexico, 
BEST CHOREOGRAPHY AWARD, Nov 06; 
2005: Hurry up! Kennedy Center, Washington 
D.C. USA (Belgrade, Polverigi, Lebanon, 
Amman, Ramallah). 
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Plavo pozorište is a theatre laboratory whose ideology is based on princi-
ples established by reformers of XX century theatre – C. Stanislavsky, A. 
Artaud, J. Grotowski, E. Barba and Odin Teatret, as well as Italian director 
M. Giannetti. Theatre which exists with the idea to serve theatre, not to 
be its servant, theatre which explores deeper levels of human communica-
tion, theatre which has the idea of moving boundaries of human percep-
tion, theatre which lives the utopia of reconciliation of anthropology and 
society, and theatre which presents a critical attitude – these are our basic 
premises. We are a group of people who, cherishing a seed of anarchism in 
ourselves, use theatre as the place which has credibility and in which some 
serious things about the world that surrounds us could be said. 
Plavo pozorište participated in numerous festivals in Italy, Montenegro, 
Romania, Bulgaria, Switzerland, Bosnia and Herzegovina, Germany, 
Slovenia, Slovakia.

PLAVO POZORIŠTE  
(BLUE THEATRE)
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DANCING WITH FATHER
scenario and directing: Nenad Čolić; actors: Ranko Trifković, Dejan Stojković, Masa 
Jelić, Jelena Martinović, Marko Potkonjak; set and costume design: Ivana Čolić; ex-
ecutive manager: Dubravka Vujinović; graphic design: Ivana Čolić

European premiere: 25.10.2008. Festival “360°”, Bielefeld, Germany
Serbian premiere: 16.04.2009. Centre for Cultural Decontamination

[...] Kafka wrote many letters. His entire life is one continuous correspondence. 
However, the Letter to Father is different. The Letter to Father unlocks all the 
doors. Franz explains in it why his father bore part of the guilt for their estranged 
relationship... Midway through this same letter one will stumble upon a detail that 
might seem unimportant. Kafka in fact did not like to dance. In the letter he wrote 
that in his childhood only dancing caused more boredom than the custom of going 
to the temple. Perhaps it is possible to connect this attitude with the personality of 
Franz Kafka, but perhaps it was all too late even then, in his childhood. The will was 
already broken.

Nenad Čolić
Plavo pozorište 

review 

“Nenad Čolić’s confrontation with Franz Kafka’s “Father” deals with a conceptual 
universe of origin and predestination, between education and neglect, of destiny and 
guilt. What from the gutting of a literary starting point remains (as theatre) is simply 
existential: The presence of human bodies focused to a targeted release of their 
problematic existence(s).”

Knut Geissler, 
artistic director of Büro für Off-
Theater and festival Off Europa, 
Leipzig, Germany

cONTAcT

Plavo pozorište
address: Senjačka 3, 
11000 Beograd
telephone: +381 64 190 30 64, 
+381 11 2651 877
e-mail: 
plavopozoriste@hotmail.com
web: www.plavopozoriste.com

works 

2007: The Wizard or Harmonic Cacophony,  Leipzig/ 
Belgrade: CZKD; 2006:  I Sing Like a Bird, Halle/
Belgrade: REX; 2004: Dialectics of Soul – Study of 
Freedom, BITEF theatre; 2003: Fantastic Gospel 
According to Virginia, REX; 2002: Sarcasticus or Birth 
of the Virus, BITEF theatre; 2001: Hypertrophy of 
Authority or The Man Who Darkened the Sun, REX; 
2000: Oscar Wilde and Inconstant Prince, BITEF 
theatre; 1999: It Was the Souls’ Wondrous Mine, 
INFANT, Novi Sad/ Belgrade: BITEF theatre;1998: 
Incredible Duel, REX; 1997: Magnificent Oddyssey, 
REX; 1995: Sonnet Without a Title, REX. 
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SOLO FOR THREE VISIONS
Visions of Peter Handke, Samuel Beckett and Virginia Woolf

author and performer: Miloš Sofrenović; sound collaboration: Jan Visocky & Cosimo 
Nando; video collaboration: Chris Clow; graphic design: Slava Kranewitter; photog-
raphy by Max Moser

Project Solo For Three Visions explores and articulates the notion of “the poetic 
body” hidden within each of us. Our inner world in dialogue with  the outer mani-
festation of our movements becomes one entity that can be  experienced as a form 
of movement or even metaphysics. Through my inner dialogues the body is no 
longer a prisoner of the logical world, but still makes sense within it.

It is often less important to revolutionize, but more important to make aware.

(PETER HANDKE, 
“Kaspar and Other Plays”)

review 

“Constantly developing and enriching the associative arena of his movements, Miloš 
Sofrenović keeps his audience “alert”, mentally “prepared”, and ready to activate 
themselves intellectually, to take up the challenge, and to become a part, in the no-
blest way possible, of this truly unique theatrical experience.”

Milena Jauković
Politika

cONTAcT 

Miloš Sofrenović
e-mail: 
milossofrenovic@yahoo.com

works 

2009: Triptych, with Chris Clow, Lab Factory 
Vienna; 2008: The One I Am, In-tention / 
Hildegard von Bingen festival, Votivkirche, Vienna; 
2007: We: Implicated & Complicated with Ana 
Sanchez Colbeg, Central School of Speech and 
Drama London; 2006: Play, Bitef Theatre, 2005: 
A Piece of Monologue, Balkan Platform, Skopje; 
2004: Indancities with Filipo Armati, La Fabrica, 
Locarno, Switzerland.

Miloš Sofrenović (1976) – performance artist, choreographer, director and 
pedagogue has received his dance / choreographic education as a scholarship 
student of Laban Centre in London. He is a recipient of several international 
scholarships from the Serbian Ministry of Culture, Soros Foundation, Dance 
Web Programme, Dance Omi Programme, Odyssey Dance Theatre. Among 
others he has collaborated with choreographers A. Sanchez Colberg, K. 
Johnson, L. King, D. Tan, M. Honesseau, P. Bausch, F. Armati, S. Vukićević 
and continued his education with acclaimed pedagogues S. Linke, J. Burrows, 
C. Kono, V. Mantero, K. Murobushi, etc. He has presented his works at fes-
tivals in Belgrade, Edinburgh, Skopje, London, Vienna, Istanbul, Singapore, 
Stockholm. Currently he lives and works in Vienna.

MILOŠ SOFRENOVIĆ
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PARANOIA CHIC
author: Isidora Stanišić; composer: Anja Đorđević; stage design: Saša Ivanović; cos-
tume design: Ivana Vasić; dancers: Dejana Budiška, Nevena Jovanović, Olga Olćan, 
Milica Pisić; photography: Sonja Žugić
co-production of STATION and Bitef Theatre

premiere: November 2009.

The performance explores the states of mind generated through the systematic pro-
duction of paranoia which is constantly encouraged and publicized, being a suitable 
disguise for various economic and political measures in the form of “shock-therapy”. 
Deprivation from one of the basic needs – the need for safety – reduces critical 
thought, while the proper daily amount of fear transforms a person into a non-stop 
alert beast. Ready, steady and the constantly postponed: go! creates an atmosphere 
of tension making the performance hardly bearable up to the moment of culmina-
tion, when the system-managed paranoia becomes a cool image of terror, the mo-
ment when paranoia becomes chic.

cONTAcT 

Isidora Stanišić
e-mail: charniedora@sbb.rs

works 

2008: To Damascus, Belgrade Dance Centre; 
2006: Self-erase, BELEF; 2002: Elevator, Bitef 
Theatre; Die Blechtrommel, National Theatre, 
Belgrade; 2001: Organisation of Work, Bitef 
Theatre; 2000: Les Valses Nobles et Sentimentales, 
KPGT; 1998: Bastard, National Theatre, Belgrade.

Isidora Stanišić was born in 1975 in Belgrade. She finished ballet school 
“Lujo Davičo” in 1993 where she currently teaches. She had professional 
trainings in France, Hungary, Russia, Italy, Austria... Active as choreogra-
pher, dancer and choreographer-collaborator in numerous theatre produc-
tions.  Her performances have been selected for festivals in the country 
and abroad. She won First Prize and Audience Prize at 4th Festival of cho-
reographic miniatures. She has been granted Dimitrije Parlić award twice, 
for her contribution as a performer and as a choreographer.

isidora stanišić
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PUZZLE
choreographers: Dalija Aćin, Andjelija Todorović, Dušan Murić and Dragana Bulut; 
dramaturge: Saša Božić; dancers: Dragana Milošević, Milica Pisić, Miona Petrović,  
Jovana Rakić, Sandra Vidović

premiere: May 4, 2009, Yugoslav Drama Theatre – Studio Stage

Puzzle is designed as a gathering of the choreographers of mid and young generations 
and the emerging dancers: as exchange of personal artistic ideas, skills and even as 
re-questioning of different positions. The viewers are offered the performers with 
their optimal potentials, illusions on virtuosity, lies, dreaming about where they 
are now and whom they might be in a situation where cultural policy is starting to 
recognize relevance of contemporary dance, where contemporary dancers are ac-
cepted as representatives of local culture in international cultural context and when 
the local festivals start to co-produce new works of the emerging dance artists.  

cONTAcT 

Stanica - Service for 
Contemporary Dance
address: Magacin u Kraljevića 
Marka 4
11 000 Belgrade
telephone: +381 64 156 24 97
e-mail: info@dancestation.org 
web: www.dancestation.org

works 

2009: Puzzle, D. Aćin, D. Bulut, D. Murić and A. 
Todorović, JDP; 2008: La pierre et les songes, Odile 
Duboc and Francoise Michel, BELEF, co-production 
with Centre Chorégraphique National de Franche-
Comté à Belfort, Kalemegdan fortress; 2007: Enjoy 
July, Ivo Dimchev, BELEF, Magacin u Kraljevića 
Marka.

Station is a service for contemporary dance community in Serbia aiming to 
make that community improved, strenghtened, structured and recognized 
by cultural policy makers, state institutions, cultural operators, educational 
policy makers, Balkan and European partners and funding bodies as well as 
by broader audience.
Station realized the project Puzzle in 2008 and 2009 in order to raise level 
of education and professional standards of the Serbian contemporary dance 
scene. Puzzle is the ambitious mechanism which allows young dancers to 
make their first professional projects in cooperation with established cho-
reographers and dance artists. The dancers went through a series of work-
shops of Serbian choreographers and European dance pedagogues (Federic 
Gies, Martin Sonderkamp, Teja Reba, Selma Banich...), appropriating new 
methodological approaches in contemporary dance. The project terminat-
ed with a one-month working process with four Serbian choreographers 
and the Croatian dramaturge Sasa Bozic and with the dance performance 
presented in the Yugoslav Drama Theater. 

STATION – SERVICE  
FOR CONTEMPORARY DANCE
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SINGLEANGLE
concept and performance: Ljiljana Tasić; collaborator: visual artist Dušan Broćić

Singleangle has been created through the process of an experiment and research 
on correlation between time and space, taking their elementary characteristics as 
a starting point, manipulating with them and changing their place frequently, i.e. 
dispossessing their basic properties in order to assign them to another. Playing with 
inversions in relations such as: outside-inside, intimate-public, statically-dynamically, 
forwards-backwards, subjectively-objectively etc, it is possible to experience the 
constants of time and space, flow and expansion in a different, but always subjec-
tive way. As a result the interactive ambient installation is obtained, equally involved 
along with the body of the performer as its inseparable part, in the role of a catalyst 
– in starting up and controlling processes, setting choreography on the motion of 
the whole ambient as a unique “organism”, including spectator inside it as its passive 
part.

cONTAcT 

Ljiljana Tasić
address: Niška 52/3, 
11 000 Beograd
telephone: +381 64 37 13 049
e-mail: tasicljiljana@yahoo.com

works 

Author’s works: 2007: Promised Land, Rex; 
2009: Singleangle, Magacin u Kraljevića Marka.

Performed in: 2008: Overdone and Gone by 
Dalija Aćin, BDP; 2007: Enjoy July by Ivo Dimchev, 
Magacin u Kraljevića Marka 4; 2006: Ples u šumi by 
Katsura Kan, KC Novi Sad; Saga by Irena Ristić, 
CZKD; 2004: Play by Jana Menger, Bitef teatar 

Ljiljana Tasić belongs to a recent generation of authors and performers 
of contemporary dance and performance art on the Belgrade scene. She 
gradueted architecture and studied contemporary dance through various 
educational programs and workshops. As a performer, Ljiljana has worked 
with artists such as Jana Menger, Katsura Kan, Irena Ristić, Ivo Dimchev 
and Dalija Aćin. 

LJILJANA TASIĆ
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TKH: THE LAST THEORETICAL  
PERFORMANCE “GÉNÉRIQUE”
authors and performers: Marta Popivoda, Ana Vujanović, Bojan Đorđev, Siniša Ilić; 
powered by: everybodys; producer: Jelena Knežević; organiser: Dragana Jovović; pro-
duction: TkH – Centre for Performing Arts Theory and Practice

premiere: January 2009, Yugoslav Drama Theatre – Studio Stage; also performed at 
Lecture Performance exhibition, curators: Kathrin Jentjens, Radmila Joksimović, Anja 
Nathan-Dorn and Jelena Vesić, Kunstverein, Köln, Germany

After a long line of theoretical performances that were performed since 2001 in op-
era house, boxing ring, botanical gardens, on the internet, TV, radio, in the univer-
sity amphitheatre, classroom, museum, gallery, paper and Documenta 12 in Kassel, 
Walking Theory (TkH) shows its body for the last time. Tits, to be more precise.
 
There are four people in the room. Look at them closely... What do they ask us? What 
did we witness? Why swearing now? I always miss the best part... Seems I have arrived in 
the best moment. Should I say something? Isn’t this manipulation? We have seen all this 
before... I am the tigresse! Boring intellectual discussion... they could shut-up now. I’m glad 
that it’s the last.
 
* performance is based on methodological tool  Générique by everybodys collective 

(www.everybodystoolbox.net)

cONTAcT 

TkH Platform
address: Kraljevića Marka 4 
(Magacin), 11000 Belgrade
e-mail: tkh@tkh-generator.net 
web: www.tkh-generator.net

works 

2007: Boxing match – readymade theatre, Czkd; 
2006: Problem Market – Pro tranzit; Erste Bank, 
Belgrade; 2005: sms guerilla, commercial TV 
stations; 2004: Psychosis and Death of the Author, 
Bitef; 2003: Enjoying in Deconstruction, University 
of Arts, Belgrade/Faculty of Philosophy, Zagreb; 
2002: Performing Gender, SKC; 2001: DreamOpera, 
Teatro Tartini, Piran; Hyperreal Allegory, SKC; 
Walking Theory, National Theatre, Belgrade.

TkH: Walking Theory was founded as a research theoretical-artistic group 
in Belgrade in 2000. Main domain of work of TkH Platform is to encourage 
development of contemporary performing arts practices and their criti-
cal discourses through programmes-projects: TkH Journal for Performing 
Arts Theory, educational projects, on-line platform (tkh-generator.net), as 
well as artistic and theoretical manifestations and projects. TkH Platform 
is engaged in the cultural policy field and empowering of infrastructural and 
discoursive potentials of independent artistic and cultural initiatives (Other 
Scene, The FaMa, Clubture, PaF).

Bojan Djordjev (1977) theatre director, Siniša Ilić (1977) visual artist, Marta 
Popivoda (1982) video and film artist and Ana Vujanović (1975) performing 
arts and culture theorist are permanent collaborators of the TkH platform. 
They also realize their artistic and theoretical practice outside TkH.

tkh
WALKING THEORY
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