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za afektivny nutrinu svojih subjekata.

sam jedan format

turbina galerije T

koreografskog is
a

, ispitala
traZivanja y Prostoru Dvorane
te Modern, y okviry Programa pod naslovom

Spatial Confessions (Ispovestiy Prostoru). Pozvala
Catherine Wood, ku
Modernu, da

-Wood me je
urbing, iz Cega je
Program koji je Potrajao nedelju dana:
u Dvorani

istraZivanje (tj. nanketu") u Dvoran;
Pristag, Netgo Machado Christophe
De Smedt!

turbina izveli sy Nikolina
r Hutchings, kao i Christine

desnu ruky ustranu,
Ako smatrate daj

nekog drugog,

Ako smatrate dastey stanju da upravijate radnim vremenom,
stanite skupa i odrugite.

Ako radite honorarno il privatno, stanite u sredinu,

Ako primate mesetnu platuy, penziju ili stipendijy, napravite
prsten oko honoraraca.

Sad uprite prstom u ong

ostali neka stany nad

esnu stranu.
Ako smatrate dg je seks precenjen, stanite na
ostali neka stany nale

VU stranu.
Ako verujete vasim vla

stima, stanite na levy stranu, ostalj neka
stanu na desny stranu.
Ako verujete da bi se ljudi mo

gli organizovatj bolje nego $to in
vlastj organizuju, svj koji se slazy neka se skupe kod knjizare, svi
koji se ne slayy neka se skupe kod biletarnice, a neodluéni neka
se skupe u sredin;.

desnu stranuy,

Ako smatrate g ie
prepo]ednostavl]e
lzvadite iz dZepa

Polarizacija ovde izmedu leva | desna
odstupite,

n vid Pozicioniranja, lezite y sredinu,
jedan predmet, postavite gaispred sebe
\zvadite jog jedan predmet

Prvog predmeta |

iz dzepailj
Nastavite tako

torbe, postavite ga iza
odstupite,
dokle god Yelite "
Postavljali smo ovim ljudima pitanja koja bi ih se mogla ticati
kao gradana, njihovih stavova i misljenja o radu, ustanovama
umetnosti, zajednici, uslovima Zivota, noveu, izhorima, statusu
javnog Prostora, gradu Londony iTate Modernu, ali ih nista
nismo pitalj o njihovom doZivjaju umetnosti, iako je vedina
njih tu pozurila da vide hit-izlozby radova Henrija Matissea.
Na taj natin, od Posetilaca je 2atraZeno da izvedy iskljugivo

koja se bavi prikazivanjem s
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i koriste sociometrijom drugtve
kama kojima se mere i ekstrahuj
Potrosagima, nastojedi d
tehnologjja indeksiranja

nih medija, automatskim
JU meta podaci o Posetiocima kag
a satine njihove algorita

mske identitete pomodu
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On our Way to reach the Category of citizens, we constantly
stumble upon human beings as individuals that plead theijr
status prior or beyond citizenship.
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ation of the sublim
for the affective int,

eriority of

, the contemporary
+ 1o "manifest the
Sphere by Performance” in the T

large-scale Open space of the post-
Modern. Woog Prompted me to exp
of the Turbine Hall, which spawne
of experiments, a conference,
Performance Room, under the
choreographic enquiry in the
Nikolina

urbine Hall, the
industrial building of Tate
lore the public character

da week-long programme
and a performance in Tate's

title of Spatial Confessions. The
Turbine Hall was performed by

Prista$, Neto Machado

well as by Christine De Smedt !

+and Christopher Hutchings, as

Particular moveme

included the following:

onis
your right arm to the side.
If you think that art has contributed to that,
to the side.

raise your left arm

someone else.

If you consider Yourself able tg Manage the time that you spend
working, come togethe
arm'’s length,

" and keep distance from each other at
Ifyou are 3 freelancer o

ved, come to the middle.
If you have a monthly salary, pension, or scho\arship,
ring around the freelancers.

Now point to Whoever You think is the rj

ichest person in the
Sroup. If you think it is You, just raise your arm.

Everybodv that received 3 vote for bej
form a line on the ri

ng the richest person
ght.
1f you think money

is oy
0 to the right border.

errated, g0 to the left border, the others
1f you think art is overra

g0 to the left border,

If you think sex is Overrated, go to the right border,
80 1o the left border,

the others
1 you trust your govern
80 1o the right border.

ment, g0 to the |eft border, the others
If you believe
they are by t

v self-emplo

form a

ted, g0 to the right border, the others

N the middle,
+Place it in front of you, and
Take another item out of Your pocket or bag, place it behind the
firstitem, and then step back.

Carry on with this action as long as you wish *
We addresseq indi

them as Citizens,

» Money, elections,
of London ang Tate

g choreograp
sum result as a te

ndency in a q

uasi-statistical way and the
Mass ornament Might ape an

automatic analysis of metadata
about the Visitors 2 The point of the enquiry was not about how
accurate or fepresentative the resylt Was, or what the resulting
ornaments revealeq about those Visitors who joined us, but in
the situation of perform'mg one's position using one's own body
in relation to other bodies, facing other Citizens Caught up in
this game, as well as coming to terms with what such an ag hoc
Sroup represents as a sample of the public in the public space
of a public institution that presents contemporary art.
Bojana Cveji¢
1 F

Or more on Spatia| ¢
tate

onfessions, see www.tate.urg.uk/whats-nn/
mudern/eventseries/b
instituting—public.
2 Nowadays, museums
to extract metadata onth
algorithmic identities thy

mw—tate—l‘we—spatial—cnnfessions»nn—questian—

apply social media metrics, a set of automatic toolg
eir visitors ag consu

Mers, striving to produce thejr
ough indexing technologies,
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