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< . 5 . . . .
©@©©@® ‘The Audience’ is pure 1magination. Its ac- 008 ,Publika" je Cista uobrazilja. Njene radnje (kao i sve radnje

@@@ : : pojedina¢nih li¢nosti koje taj pojam obuhvata) izmisljene su.
Qee tions (as Well as a]']' actions that take place by Svaka sli¢nost sa pravim osobama i onima koje obuhvata pojam
@®®@ individual characters included under this +Publika” je sasvim slu¢ajna.
©®® term) are fictional. Any resemblance to per-
OOO s4ps living and included under the term “The

©®® Music. Audience’ is purely coincidental. 026 Muzika.

©e®

©e®

©O®

©O®

@@ What ‘The Audience’ could also stand for
@@@ 008 Sta bi ,Publika” takode mogla da predstavlja
@@@ A COInCldent‘al community that purposefully 073 Slucajnu zajednicu koja namerno prenebregava gravitaciju
©®@ lgnores gravity :
@@ 084 Skup koji plese, ali ne marsira
000 A congress that dances but does not march 100 Skupinu posetilaca od kojih se svako nalazi
@@@ u samom srediStu svog kvadratnog metra
A group of visitors who all find themselves (ili ga teritorija vise ne zanima)
in the sole center of their square meter Hor koji éuti (zato §to se o onome o Eemu
(or who no longer care about territories) bi trebalo pevati ne moze pevati)
. . Zajednicku tajnu
A mute choir (because that of which one
should sing cannot be sung about) Dru$tvo nepoznatih Zivotinja i stvari
Observe.
@®® 081 Posmatraj. ZajednisStvo koja se najpre mora dokazati
@O A shared secret
OIBIO) Skug lju@i &iji se“pokreti mogu
000 A society of unknown animals and things A N L . procitati kao knjiga
\ ; ¢ {017 Posmatram saveznicke strategije izmedu neposrednih
@@ suseda i posetilaca izdaleka. Posmatram kako nastaju Jednake pred zakonom
: A togetherness that must first prove itself skupine ili kako su upravo nastale. Kako se kroz drzanje,
poglede, vise ili manje tajne reci, pokrete i skrivene Pojedince od kojih sve zavisi
signale artikuliSe sloZena mreZa odnosé izmedu Citalaca,
An assembly of people whose gestures can svedoka, gostiju i stvari. Pronalazate
@@ @ I observe strategies of alliance between direct neighbors be read like a book ) ) )
01610 and distant visitors. I observe how groups form or have Prolaznike (na primer, u nekom javnom prostoru)
@@@ just formed. How through postures,.glancef, more or Equals before law 014 Vrati se &itanju. Citaoce (na primer, &itaoce neke drame)
less secret words, movements, and hidden signals, a : :
000 complex network of relationships between readers, o 1 h hi Stanovnike (na primer, nekog izmiljenog grada)
@@ witnesses, guests and things is articulated. Individuals on whom everything depends
Nekakvu pricu koja ¢e biti ispri¢ana
Inventors
Passersby (for example at a public space)
Readers (for example of a play)
Residents (for example of a fictional city)
©@®@®@ Return to the reading
@G Some sort of story that will be told
@©E®®
©@@@©@ Twanted to rent a bus that goes to all the schools in 010 el da iznaimi bus kol bi i€a0 do svih Skol
the area, and always drives forty, fifty children to ever n£€7€0 Sam ca 1znajmim auto‘ Us Oji b1 1530 do svih Skola u
@@@ 4 Y: 4 y kraju i u svakoj prilici prevozio uvek ¢etrdesetoro, pedesetoro
. OI6]0) f:vent. It Would have complet.ely changed the situation, dece. Sasvim bi promenilo situaciju ako bi uz uobicajenu publiku
Spectators who become protagonists IO if along with the regular audience there had always Gledaoce koji postaju protagonisti uvek bila i ista skupina dece. To bi bilo ba$ lepo, a i neka vrsta
been the same group of children. That would have been , pozoriita. Ali, naZalost, nije se moglo ostvariti." [Neka zaista
. . @@@ rather nice, also a sort of theater. But unfortunately it Gledaoce koji vide neSto ¢ega nema postojeca linost (na primer, iz neke druge predstave, ili iz
Spectators wh thing that is not th y ~
pectators who see something that 15 not there O OO could not be realized.” [An actually existing figure (for Zivota)]
@O® example from another play, or life)] Gledaoce koji Ce izvesti radnje

Spectators who will carry out actions on a u prostoru pred vama

. . 002 Promena prizora.
certain expanse in front of you

Skup ispod razgranatog i gusto
olistalog baobaba 001 Kada se u prostoriji prikaZe ritam pasusa i njihov sled,
sinhronizuj ¢itanje sa njima.

Spectators who will imagine actions on a ,
Posadu leta u svemir

certain expanse in front of you : 017 Promena prizora.
: Zajednistvo iza zatvorenih vrata
The assembly under a sweeping and densely ©@©® Change of scene. o 024 Kada se u prostoriji prikaze ritam pasusa i njihov sled,
) Hiljade ljudi (moZda i ¢itav grad) namerno nemoj sinhronizovati ¢itanje s njima.
foliated baobab tree @©OG
OI6I6) Nepoznate i saveznike (koji su najzad stigli)
The crew of an outer space flight ©G®

Lutalice nad morem svakodnevnih predmeta

©Oe®® (ili magle)

©@@@) When arhythm of paragraphs and their sequence is dis-
01016 played in the room, synchronize your reading with them.

The togetherness behind closed doors
Svetsko iskustvo

Thousands of people (a whole city perhaps) ©@® itd.
Unknowns and allies (who finally arrived) gg
Wanderers over an ocean of everyday objects
(or fog)
©@®® Change of scene.
World experience @@0
@O
etc. ©@®
©e®
OlOJO,

©®@@ When arhythm of paragraphs and their sequence is dis-
©®0 played in the room, purposely do not synchronize your

000 reading with them.
©




@ @ @ Actions that could enable individual escapes (for example from imagined rules)

@@@ 002 Radnje koje bi mogle omoguditi pojedinacna bekstva
©@0G Always domg the opposite (na primer, od izmiSljenih pravila)
©®® . Uvek Ciniti suprotno
000 Closing the eyes Zatvarati o&i
Usredsrediti se na nesto sasvim drugacije
I 1 1i ish all decisi foll h : @E®® C . hi v diff : Oti¢i negde drugde
©©@ can also relinquish a ecisions, follow the Oncentratlng on somet ng tota y di erent 009 Takode se mogu odredi i svih odluka, pratiti poglede, pokrete Naseliti
©®@0® glances, gestures, and movements of other i kretanje drugih posetilaca, podraZavati ih ili sinhronizovati Prekidati
@@@ ViSitOI‘S, copy them or Synchronize my own Going somewhere else svoje C|ta'nje S ntmomﬂokret}an;a strar:a i vreména u prostoriji i Stvarat.l leger?de
pretvarati se kao da nije vec¢ sve odluc¢eno. Nomadizovati

©@©@®@© reading with the rhythm of flipping pages Zaposesti (okupirati)
Q00O and times in the room, and pretend as if Inhabiting (Re-)kodirati
©@©@@ everything were already decided. Samo-organizovati

.| 079 Pauza. Saosecati
Interrupting 1 Nositi slugalice
itd.
Making legends
Nomadizing
Occupying

©@O@©® Pause. (Re-)coding
@0

@B Self-organizing

000

©®O 5 Sympathizing
Wearing headphones
etc.

©6

“Silence.

©@@® Itis my hope that a broader understanding allows people to more

@@@ easily accept coexistence with other creatures and to also become @@@ I observe passersby, other visitors, or the life of insects. 005 ,Nadam se da ¢e Sire shvatanje omoguciti ljudima da 004 Posmatram prolaznike, druge posetioce ili Zivot
: : : . ? ? laks$e prihvate suZivot s drugim bi¢ima, kao i da insekata. Kojim putevima idu, gde se sastaju, ko

©6® more humble. At first we recognized that the earth is not the center 01010 Which paths they go, where they meet, who pauses postar?u skromniji. Najpre srir{\o priznali da zemlja nije gde zastaje iJli sepneko vreme E?ni zaokupljt:nim
OO of the universe, then we noticed that the human species is not the ©®0 where, or seems to be absorbed in oneself for a while. srediste svemira, zatim smo primetili da ljudska vrsta sobom. Mozda samo i promene svetla na glatkim

only creature, that there are many other creatures on earth, and fur- Maybe also only the changes of light on an even surface nije jedina, da ima jo§ mnogo drugih bi¢a na zemlji i na povriinama ispred mene. Kao model zajednice koja
090 ther, to realize that the world does not only revolve around us is a : 090 in front of me. Like the model of a community that : kraju, shvatiti da se svet ne vrti oko nas je jedna veoma jo$ uvek ne postoji. Ubrzo, setim se knjige u mojim
©@@@) very meaningful thing’ [A laboratory technician (who observes an : ©@®@®@ does not yet exist. After a short time, I remember the smislena stvar." [Laboratorijski tehnicar (koji posmatra rukama i ponovo pognem da &itam. l’fita.m: wKoje se jo§
@@ insect colony)] publication in my hands and begin the reading again. koloniju insekata)] (drustvene) strukture mogu posmatrati da bi se izvele

P . . odlike modela?*” Pitam se: ,Kog modela?” i, takode:
I read: ‘Which other (societal) structures can be observed Kojeg drustva2*, bacim jo¢ jedan pogled na posetioce

in order to deduce characteristics of the model?’ I ask ili ili

myself: ‘What model?, or also: ‘Of which society?’, glance izgubim se u stranicama i re€enicama ispred mene.
another time at the visitors around me, where they
once were or could soon be again, and disappear in the

pages and sentences in front of me. 032 Neocekivan zvuk.

@©®® An unexpected sound.
©e®®
@O©
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